Malinowski e la fotografia
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. 'occhio di Malinowski

 Listinto visuale di MalinowskKi

« Le fotografie e i “Diari”



Fotografia e lavoro sul campo

* Notes and Queries on Anthropology
« Diamond Jennes e Bronislaw Malinowski

* Fotografia catalografica e fotografia artistica
(“I'antropologo come artista”)

« La fotografia coglie e fissa i dettagli



riG. 1. Diamond Jenness, Patient at Samarai Hospital: Full Face

Fio. 2. Diamond Jenness, Patient at Samarai Hospital: Profile
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Fi6. 6. Bronislaw Malinowski, House Building (LSE

Fic. 9. Diamond Jenness, Man Climbing a Tree, Goodenough Mission




Fotografia ed etnografia

« Fotografia come taccuino d’appunti
« Fotografia come riepilogo per la memoria

* Fotografia come progetto etnografico



Fotografia e scrittura

* Intreccio fra testo, fotografie e didascalie
* Nella fotografia viene rappresentata la scrittura

* [Fotografia e attestazione di essere la



Tavola 1

La tenda dell’etnografo sulla spiaggia di Nu’agasi.

La fotografia ritrae una scena di vita locale (cfr. capp. 4 e 5): accanto la tenda il tronco scavato
di una grande canoa e, sulla sinistra, una canoa masawa tirata a secco sotto una tettoia di foglie di

palma.




di fabbrica e di un vaso di terracotta.
la fotografia a sinistra pezzi di argilla vengono sovrapposti a cerchio e amalgamati in modo
da formare un sottile rotolo. Nella fotografia a destra il rotolo viene lavorato dall’interno solle-
vando tutt’intorno lo strato di argilla.

Tavola xLv

Tecnica di fabbricazione di un vaso di terracott:

Nella fotografia a sinistra si vede la lavorazione della parte superiore, vicino al foro, dell’impa-
sto di argilla a forma di cupola: il foro verra poi chiuso e solo dopo quest’ultima operazione, es-
sendo la terracotta piccola, I'intera superficie verra battuta per renderla omogenea, cosi come si
vede nella fotografia di destra.
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Malinowski e...

« Malinowski e Stanislaw Ignacy Witkiewicz

« Malinowski e Billy Hancock
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with camera in Tud kwa, a * near his place at Gusaweta

sh pi s roof of wse, the month is i August

e 1918, As many ot ( raphs show, particular comer

of the baku (central place) of Tukwau ems 1o have been a favorite location for

po & subjects




From vouth everyone in the Trobriands chews betel (or areca) nut. a mild narcotic

ind social lubgicant, Hancock (keft) is applving powdered lime to his moutly: Mali
nowski appears to be merely pretending to chew. (In 1917-18 his new false teeth

{
would have frustrated any enjoviment.) All three men hol efly L

is Malinowskl who holds the wha ehone lime K

which only "nobility™ are privi-
leged to rattle nodsily in the gourd, The solave with its pandanus streamers <ang
from his arm. The Trobriander seated next to Mallnowski is

Toguguwa {Malinos
Tugugu'a), "a sorcerer of ©

ome repute and a good Informant.” He appears here witl

OuUt Mis wig




Tecniche di ripresa

Prevalenza del “campo medio”

Obiettivo ad altezza di occhi

Prevalenza dell'inquadratura orizzontale

Sequenze in rapida successione (esplorazione del
soggetto)

Scarse riprese in posa, preferenza di “tempo reale”



Malinowski crouched over his snapshot camera at low tide on the mangrove-fringed

shore of Oburaku. The boy on the left is holding his helmet. The photographer

probably Billy Hancock, is facing south in the direction of Sinaketa
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On the reverse of this print is the caption age scene (and M ods) The
method being demonstrated is perhaps that of ti ant village census (com
plete with line of compliant informants and Ethnographer with camp chair and
table). But certain details do not support s interpretation. The majority of the

seated "informants” are children. The water tank to the left and the nontraditional

des of the dilapidated house betray a European settlement of some kind. The

curiously disengaged pose of the | thnographer suggests a tea break—are those cups

on the table? Glimpsed through the wall to the right ite object which Linus
identified as the tabwuvo ( vhoard) of a toy cano
Linus ught be the abandoned house of Billy Hanco
1 in which Malinowski staved for about a week in April 1918 (“] have an
wilderness of betel palms, pawpaws, coconuts—all
weeds—in front of me”). But it is unlikely that Malinowski would have described

this house to Elsie Masson as “pleasant-looking







inus identified the village as Kasanat, which adioins Omarad ana, and the decorated

ouse as therefore belonging to Chiel Kwewava, The man holding Malinowski's

briefcase cannot be identithed. " Malinoswski's ¢ RpLon on the print states only that it

bk sfuda, or bachelors” house which thev share with thelr Jovers), The inter

is 2
prefanions are quite compatible; “A young chief's lisige [today tglsa] (personal huat)
.

In a3 rule used also to accommeodate other vouths and thus becomes a Mdkiematula

with all that this implics
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Commoners don’t wear wrist bands or such large upper arm bands (kwasi).” She :

S0 a - i b s fro ) ide views of the same girl, Linus surmised she g : A
s 50 and 51 depict the front and side views of the same g ia (garland of flowers) around her head, turtleshell earrings (paia
n 1t be the young wife of a Tabalu notable, if not a Tabalu herself, and noted, “Her yanana-leaf skirt called takulakol

looks are those of Kwainama subclan whose women traditionally marry Tabalu nn
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A Kewow, the smaller of the two types of ishing canoes bullt by lagoon dwellers. The

man Is holding a punting pole for propelling his vessel, This Is at Tukwaukwa, facing

the inlet




Although the reverse of this print has *Housebuilding,” it was cataloged under

swenes. "It s en | he ir 0 hing house, oby 1sly W ONe as
n. The photograph is a 1o
dictated by the high pitch of the roof. Linus
nanship than & usual nowadays. The gables
wause 1S perhaps on the edge of the Maikp In Oburaky, If w«
would have been to the tight. The traditional hosise directly

ite s unusually small perhaps belonging to a widow of widower
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Chief Touluwa faces four of his sons and three other Omarakana men as they o
monially present him with a magnificent solava. From right to left, Chief Touluwa
Namwanaguvau bearing the solava, Yobukwau blowing a conch shell, Kalogusa with
the chief’s limepot, and an empty-handed Dipapa. Chicf Pulayasi recalled, *Dipapa
came to be admired for his powerful muscles, his great strength in Hiting and cars
ing things, People recall his exploits in catching the chief's huge pigs (bumukng
yayosa), then breaking thelr legs with his bare hands

laken in November 1915, this photograph Is almost Identical to the frontispiec
of Argovnnuets, which Malinowski titled “A ceremonial act of the kula”™ These two
belong 10 the same sequence as plates tx1 and 1xn, though they form a separate pal
they show a ditferent ordering of men In the procession—suggesting that at least

one pair of photographs depicts a re-enactment for the camera
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